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COMMENTS

The art of clarinet petformance in the [1S.A. has over
the years been strongly influenced by the Erench, not
only by the French clarinets which we play but also by
the lineage of eminent clarinet teachers ar the Conserva-
toire Nationale de Musique a Paris. Included in that
lineage was Klosé, the inventor of the “Boehm™ svstem
clarimet, as well as Gyrille Rose.

Like the great violin pedagogues and performers of
the 17th and 18th centuries, many of the Conservatory
clarinet professors created their own personal “school
of playing" by composing original studies. Through
their own method beoks violin pedagogues could nur-
mire the gamut of artistic expression while precisely
controlling the manner in which each technical prob
lem of the instrument would be approached.

Unlike his colleagues who taught violin and many of
his clarinet predecessors (and successors as well),
Cyrille Rose was not a composer. For his personal
course of study he very effectively adapted wonderful
materials that had been written by great violin teachers.
Most editions of the Rose clarinet studies donotidentify
the original source of the etudes. Consequently, many
studenits erroneously assume that Rose himself com-
posed the music. However, because of his excellent
choice of materials for his collections, he is, perhaps,
better known today than many of the other Conservatory
clarinetists. Even today, stndents have nothing
better to nurure technical skills and the 19th century
musical style of expression,

The great Daniel Bonade who taught in the US.
earlier this century based much of his teaching on the
Rose etudes. He felt these studies conmined nearly
everything a student should know about clatinet per-
formznce. Once 4 student could satisfy Bonade with his
tonal beauty, control of legato through careful finger
movement, and ease and clarity of articulation, he was
ready 1o study the sixteen odd numbered etudes of the
baok of thiry two. Ideally the student went through
these particular etudes three times: first to learn pre-
cisely how they should be performed, secondly to cor-
rect all the details that may have been missed the first
time, and the third time to perfect a polished, finished,
elegant performance. After a tourthrough the Baermann
Vio strengthen general fluency, the studentwas “'ready’”
for an orchestral job.

In editing the complete Rose etudes, I have chosen
realistic tempo markings which students can be ex-
pected to master, Many of the tempos in previous edi-
tions are, perhaps, correct for the vielin, but are not
appropriate for the clarinet Also, for the benefit of

' play.

teacher assignments, approximate timings are provided
al the beginning of each etude.

Many of the technical etudes have been devoid of
dynamic or style markings in edtlier editions. In my
teaching experience, I have observed thatstudents tend
10 practice these etudes in a sterile; unimaginative way.
In this edition, T have given each studya markingwhich
will give the student an interesting expressive focus. In
case he is not familiar with the terms, a glossary is
provided on the back page. If you disagree with the
suggested mood objective, look through the terms to
find one that you feel better identifies how the etude can
be played, The important thing is that you constantly
strive to create a specific musical atmospherewhen you

In performing violin etudes on a wind instrument,
there are, many times, no appropriate plices to take
breaths. I the student is not otherwise instructed, he can
continue 10 play without a breath until he breaks down,
and it many cases. no matter how hard he tries, the
exercisewill continue to defeat him. Ifyou play too long
on one breath, the oxygen supply to the brain will
dwindle to the point that your brain ceases to be alert
causing you to fall into some kind of error or lose your
coordination. Ifyou are o petform an etude with com
plete assurance from beginning to end, you must pace
your breathing, If necessary, pause slightly between
continuous running notes, It is negessary to breathe
deeply to maintain your best sound.

In this edition, I have followed many of Bonade's
markings which bring greater direction and life to these
etudes. The markings are in some cases cxaggerated.
However, good strong stylistic playing requires exag-
geration to come actoss effectively tothe listener, In any
case, the constant direction of tonal intensity must be
well understood 1@ be well controlled. As the student
masters the etudess they are marked in this-edition and
as his own musical imagination begins to develop, he
will find infinite ways to play this music effectively.

Clarinetists are often inclined to merely read through
these etudes. However. ifyou give them serious consid-
eration, you will realize that mechanical distractions
may cause you to miss the musical content, Very effec:
tive practice can be achieved by studying each etude
without the instrument in hand, Hear each note as you
read it. Feel the fingerings and the articulation styles.
Feel the tempo. Feel the slight tempo changes. Feel the
direction of the intensity of sound to make the phrases
come alive, Thenwhenyou perform the etude, itwill be
much more assured in style and effectiveness.

David Hite
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A

REGISE s sl {¥r) an ease; unhurried
ALEPO o ciniw ity U} tetumy to onginal tenpo
decelerando ... ..., (it accelerating, getting grad

ually quicker in tempo
£ e (It slow; lieemlly, ar ease
agilmente ......... - ouliu) lively, inanugile manner
£ (0 —— S agitatedd, excired
1 T3 (1) 0 thie el
allargando ..ol (It enlyging, slowing down
1 o S (Ir) tempo berveen allegro

and'andante; literally 4 Tittle

fast
(ithmerry, quick; lively, bright
(16 fopable

(Fe) ahimated
LTt b modette speed, moving
along; litereally, 3 walking
speed
ardentemnente ..., ... [It) arduiily
O + « smmrmim s (I} ardor
AVEC. .o ) swith
B
[ s AV A b T (Ir) muchi, well
T e e e R et (Fr) muchy very
brillante .. .., .o oaes (1) bl iane
G
G e i s e (Fr ) ctlm:
GHIOPE ovswiiivvs wntelosie (e awith passion, with wirmth
catzando .. oo {1t) guickening gradualty,
rampling
cantabile. .. ....... ... (1t) singing with the melody
smouthly performed and well
brought vut
A e o o Er) slawing very slightly
charmie ........., ... (Fr) charm
chigsimente, .. ... Ule) cleardy, distingtly
R -5 i v e e (It} approximately
tompiacevole,
compiacevolmente . .. (It) pleasing, pleasingly
(=« o S (I with
COOCIA0 i il () roused up, stiteeel
crescendo (orese ) . . . (i) getting gradually louder
D
QOO0 ., .. (it) deégidedly, firmly, not
flabbily
cecamendo . (el in 2 declamatory syle
decrescensio
(decrese) ... .. L) decreasing in volume
defianme. . -~ LIt fremried
-1 ¥7) detiched
................... Cit) by, from ar of
............. (it} disscllving dyihg away
) L) gradually getting softer
..... (1) sveesst, vety sweet
<ieiia-(Fe) swestly, solily
............... (ir) grief
duramente . ... ... .(&) with herdncss, Grmly
duregza. ... - -(1t) hardness, severity
E
e S (it ) and
ESPressivo
(ESpress. ). vunonan s (1) expressively
(- o o B (Fr) andd

GLOSSARY

F
facilmente ........... (1) easily, without stmin
FASTOS0 s o i L Gitra i (It} pompolis
1 e ( Iv) firmness
fervore .. ..oooivinn. (It) fetvor
forza .. .. PR () 187 <]
forzndo. .. ... oo ) foreed, forcing
frescamentc ... ....... (1t) freshly
Frettevole,
Frettolosamente . . ... ., (It} humied, hiirmedly
farioso ...l LIe) furdodshy
G
giochevolmente . ..., .. (i) phaviully
Elocuso,
giocosamente .. ..., (i) plaviully, jokingly
eranderEa L) (1t) with granteur, with dig
ity
grandioso ... ......... (i) with grindileduence
Brave Sl R T (It ) with solemnity
BIAZIOSD o ians s hln) graceful
040, CON oenny s CIe) with taste
i
incalzando/. ... oo (It) pressing forward, gelting
Lster and louder
INQUICTO s vvaiiiiaianas [I) restless
intimo, intimomente. . . (1t) intimate, intimately
intrepedemente., ... ... {1t bald, boldly
L
lagnoso . ... ... ..., (It) dileful
lsgrimosamente- . ... (Ie) rearfully
largamente . , ..., .. ... {10} skowish and dignified
largemcat (large.) . . .(Fr) proidly
legatey S sl R (IL) toy be perfurmed with'a
smoath comnection between
the notes
léger, légere;
legerement. .. .. ..., (Fr) light, lightly
leggiero ..l i, (1) Tight, graceful
leritement .. ... ..., (Fr) stowly
B e o) (1) slow
lunga. oo oiao oL ) Tong
losingando ... ... .00 (1) flatcering, play in a
coaixing, intirnate maniier
Inttuosamente . ... ... A1t) mournfully
M
IFESEO80 v v eeee sy (1) mnjestic
malinconice (1) melancholy
......... (1) less
(It) moderite (in-speed)
(1t} much, very
(1) very connecied
(1) dlying away
(Ie) miotiin
(It} tempo preceeding
(Fr) bustling
N

non troppo. . ... . .. ... (1t) not too much

P
pacito, pacatamente . . _([t) placid, placidly
L pathetique ... ..., ..., (It} pathetic

PESRRNE S Lz L i e (It weighing, higavily
piacevole ... .in.a. (1t} agreeable
plngevolmente .. .. ... (1) pliintively

3.1 VT A TN 4 D LIt mire

Piti MOSS0 .. . .. « () more mexion

placabilmente <=« 1t) pestcefully

piacido. o
placidamente ......... () plucid, placidly, peace-
DcH S P m— (1) lietle. mather
POCORPOCO .- .- ouyl () dinle by little

Polaced, Polonaise. . ... (1t Fr) Polish national dan:
ces ol 4 stely and festive

cliaracisr
pressamente. . ... LIt} pressing Rirward
PrESSAnIe .. ......ees JLit) press ahead
PN el (¥r) press on, gecelerando
PrEsto it Sliu e e (1) quick
Q
L L Uitd as if, dlmost
R
rallentando (rall ). . ... (o) gradiully slowing
ravivandemente. ... ... {1ty quickly
rinforzando (f) ...... (It) stress applied 1o individ-
ual note
FIpOSALAMEnte ... ...y () with a fecling of repose
risoluto, .
rsolutomente ., .., ...(1t) resolute, resoluely
ritard (At ). ... (1) hold ‘back, diminishing
speed
AUMCO S, (1) rhythmic
s
scintillante,
scintillantemente . ..., (L) sparkling, sparklingly
o (1t) dry; crisp (staceaio)
semplice. cooviviyain (It} simple
SEMPrE .. oyeininiias (L) ubways; throughout the

entire dustion
snello, snellamente .. . (It} nimble, nimbly

SOSLENNID -z (1t} sustining
SOULENU - ... vvyuiussn (Fr) sustiined
SPAEIEEY s e v e LIt) spirit, vigor
SECCHO e s v s saiasias (It} detschied
Straceingato ..., ., ..., (It) stretched out, rmrdande '
stringendo ... ... .. (1) quickening, sccelemndo;
literally squeezing
T
[CMPeSEOsS),
lempestosamente ... (It) tempestuons, empestu-
ously
teneraments ... ..., (1t) eenderly
e e (1) stight stress by length,
LMo, €ON .. ..o .aes U0 with color :
L= S (Fr) very
trillofento ...l (It ) slewwr trill
(TS ) R (16) with all. with other play-
2f5
u
un poco pin messo . ... . (It} 4 fitle more motion x
)
vagherza, con. ... ..... (1) with grace; with chamn
WIVBCE <ovimio s o vare e (Iv) vivmcious; quick, lively

N.B.—Be sure to refer to the glossary and fully under-
stand all the terms before playing each etude!
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ROSE, Cyrille (18301903 ) studied clarinet atthe Con
servatoire Nationale de Musigue in Pariswith Hyacinthe
Klosé. At the age of seventeen, he won the coveted
Premier Prix. In 1876 at age forty six, he succeeded AM.
Leroy as professor of clarinet at the Conservatgire.
Amang his students were Paul Mimatt, Henritand Alex-
andre Selmer, Henri Lefebvre, EH. Stievenard, Paul Jean
jean, and Louis Cahuzac, Rose worked with Buffet 1o
petlect the bore design of the clarinet.

DANCLA, Charles (1817 1907), aviolinist, entered the
Paris Conservatory at the age of cleven, studying there
with Baillot, Halevy, and Berion. Atage seventeen, he
became aviolinistwith the Opéra-Comique. 1 1857 he
was appointed professor of violin at the Paris Conserva
tory, Dancla wrote an elementary and  progressive
method, a School of Mechanism, a School of Melody,
anid a Schuol of Expression.

FIORILEQ, Federigo (1755-18207) was tdught by his
father, lgnazio. and waveled as aviolinistand conductor.
He moved from his bisthplace in Germany to Paris in
1785 1o play in the Concert Spitituel. In 1788 he went to
Londaon where he plaved viola in the Salomon Quartet.
Fiorillo is known chiefly for this Thirfy six Caprices for
the Violin.

GAVIN be Pierre (1728 1800 ) was appointed professor
ofviolin when the Paris Conservatory was organized in
1794 lle is acknowledged to be the founder of the
French Schoolofviolin pedagogy. He wids the composer
of the well known baok of technical exercises, Les 24
Matinées, violin studies in all twenty four keys.

KREUTZER, Rodolphe (1766-1831) studied with his
fatherand Anton Stamitz. At age thirteen he performeda
violin concero of his own composition at the Concert
Spirituel. A prolific composer whose works include forty
three opetas and many concerti for violin, he is best
known today for his Forty Etudes and Caprices forviolin.

Together with Rode and Caillor, Keeutzer authored the-

great violin method used in the Paris Conservatory.

MAZAS, Jacques-Féréol ( 1782-1849) was a violin pupil
of Baillot at the Paris Conservatory first prize in 1805.
After graduation he played in the Tralian Opera in Paris
and later taught in Orleans, Mazas became director of a
music schoolin Cambrai. Among his works are methods
for both vielin and yiola.

RIES, Hubert ( 1802- 1886 ) studied violin with Spohrand
composition with Haupumann in Kassel. At the age of
thirty four he became concemmaster of the Royal
Orchestra in Berlin and in 1851 began teaching at the
Roval Theaterinstrumentalsehuile. Ries wrote a violin
school, Thisty Instruetive Duets, Filty Intonation Studies,
Twelve Violin Studies in the Formof the Concerto, and
many othier duets and conceros.

RODE, Pierre (1774 1830) was a pupilof Fauvel. At the
age of thirteén he began study with Viotti in Paris and
made his debut three years later playing a concerto by
Viotri- Along with Gavinigs he was appointed professor
of yioliniat the Paris Consemvatory when it opeted in!
1794. Rode toured extensively and was Napoleon's solo
violinist. His majorviolin compositions are the famous
Twenty four Caprices in the Form of Erudes in the
twenty four keys. His otherworks include three bogks of
dues and thirteen concertos, and with Baillot and
Kreutzer he wiote the Method of Violin for the Patis
Consenvatory.

SCHUBERT, Franz (1808 1878) studied with his father
Franz Anton Schubert in Dresden where at the age of
fifteen he joined the Royal Orchestra. He is most famous
far his composition for violin, “The Bee'. Among his
other works are the Erudes for Violin, Op. 3,

SCHUBERT, Louis ( 18281884 ) became concertmaster
of the City Theater Orchestra in Konigsberg al age sevei-
teen. He later seitled in Dresden where he became a
singing teacher and producer of operettas. He pub-
lished both a method for violin and a Song School in
Lieder, '

HITE, David (1923- ) studied clarinet with Fred
Weaver (Sousa band clarinetist), Daniel Bonade and
Rosario Mazzeo. He taught clarinet at Capital University
in Columbus, Ohie, from 1954 through 1979. He has
edited many titles for Southern Music Company, the best
known being the Melodious and Progressive Studies for
Clarinet. After a career of teaching and playing profes-
sionally in Ohio, Mr. Hite became president of David
Hite, Inc.. a company devoted to the development and

“production of high quality clarinet and saxophone
mouthpieces. Together with his wife Jean, he produces
the J&D HITE and PREMIERE lines of mouthpieces
which are distributed worldwide. After living for three
years in Englewood, New Jersey (near New York City)
where he conferred with the world’s great clarinetists,
he now resides in Ft. Myers, Elorida.



